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ATHENSCHEC/L

The Athens School cooperative project began in 2017,

as a response to the collapse of recent social movements and free
public spaces in Athens in the period before and after the CoVID
lockdowns, while it was made clear that there was a lack of free
democratic education in Greek society even among political

conscious individuals and activists.

Athens School was founded as a continuation of our struggle for social
autonomy and direct democracy, based on the principles of Equality,
Cooperation, Interdisciplinarity and Cosmolocalism.



Introduction: ATHENSCHEAL
|. Theoretical Context

AN AGE OF INSIGNIFICANCY?

LAZSLO KRASNAHORKAI: WAR AND WAR
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rehearsal, at one specific moment on his feftyirth birthday, that he was struck,

agonizingly and immediately, by the consciousness of it, as suddenly and

unexpectedly, he told them, as he was by the appearance of the seven of them here,

in the middle of the footbridge, on that day when he was sitting by a river at a spot
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going home to an empty apartment on his birthdayd it really was extremely

sudden, the way it struck him that, good heavens, he understood nothing, nothing
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most terrifying realization, he said, especially in the way it came to him in all its

banality, vulgarity, at a sickeningly ridiculous level, but this was the point, he said,

the way that he, at the age of forfpur, had become aware of how utterly stupid

he seemed to himself, how empty, how utterly blockheaded he had been in his

understanding of the world these last forfgur years, for, as he realized by the

river, he had not only misunderstood it, but had not understood anything about

anything, the worst part being that for fortfpur years he thought he had

understood it, while in reality he had failed to do so; and this in fact was the worst

thing of all that night of his birthday when he sat alone by the river, the worst

because the fact that he now realized that he had not understood it did not mean

that he did understand it now, because being aware of his lack of knowledge was

not in itself some new form of knowledge for which an older one could be traded in,

but one that presented itself as a terrifying puzzle the moment he thought about

the world, as he most furiously did that evening, all but torturing himself in the

effort to understand it and failing, because the puzzle seemed ever more complex

and he had begun to feel that this wonizzle that he was so desperate to

understand, that he was torturing himself trying to understand was really the puzzle

of himself and the world at once, that they were in effect one and the same thing

which was the conclusion he had so far reached, and he had not yet given up on it,

when, after a couple of days, he noticed that there was something the matter with
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society by philosopher Cornelius Castoriadis (199P994)

In "The Idea of Revolution" (1983Castoriadis notes

& 2 A O Kh2 deinocratic] type of individual, more exactly without a
constellation of such typ@samong which, for example, is the honest and
legalistic Weberian bureaucratliberal society cannot function. Now, it
seems evident to me that society today is no longer capable of
reproducing these types. It basically produces the greedy, the frustrated,
and the conformisb &

In an interviewfrom 1994, Castoriadipoints out to theintimate
solidarity between a social regime and the anthropological type (or the
spectrum of such types) needed to make it function.

G C théNthost part, capitalism has inherited these anthropological types
from previous historical periods: the incorruptible judge, the Weberian
civil servantthe teacherdevoted to his task, the worker whose work was,
In spite of everything, a source of pride. Such personalities are becoming
Inconceivable in the contemporary age: it is not clear why today they
would be reproduced, who would reproduce them, and in the name of
what they would functio® €



The modern social, ecological and existential mdtisis of the
Anthropocene is reflected upon a crisis of common meaning and shared
view of reality | But can we divorce meaning from its social/historical
context?
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the annual meeting of the American Philosophical Association (APA)

asserting that there is no sharp distinction between claims that are true in

virtue of their meaning (analytic claims) and empirical claims (claims that

may be verified by facts)
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same object (the planet Venus), and thus, both have the safesence o
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Meaning isneither a subjective nor arobjectivequality = itis a
social/historical creation of the social imaginary = the societal faculty of
presenting the unpresentable, artistic creativity, institution building =
endowing the world withsignificance.

The age of insignificancy means a collapse of social significations = a loss
of the common meaning of the future horizon of society



For Castoriadisneaning is not inherent in the physical world, but is

rather the selfcreation of every living being every being for itselfg as

the information of their interaction with the ecosystemThe meaning for
any being for itself is an imaginary representation that arouses sentiment
and motivatesintention.

Three descriptivéayers of humarsubjectivity:

1. Physicalayer / descriptive model: being in itself = quantum mechanics
+ relativity /mathematicaldescription / geometric immortalitgf the
substratum =timelessness [exogenous tihe

2. Biological layer / descriptive model: being for itself = biological
functionality = seHactualization andlifferentiation = recursive

functionality and syntactic structure / biological duration = time of finality
[ algebraic immortality of thespecies

3. Sociahistoricallayer / descriptive modebeing initself and for itself =
identity and otherness = creative impulse and addiction = reflective
subjectivity =semanticimagination ammanenthistoricity = social
Imaginary =social time=temporality of collectivaneaning angurpose

According to the latter property, which is presupposed in the very
syntheticconception and intuitiorof the three layers as an open unity, it
seems that thesociathistoricallayeris semanticallyprior =as it imbues the
other descriptionsvith commonmeaning = an@onceptually posterior, as
it encompasses them

Therefore, it is impossible to comprehend human subjectivity without the
sociat historical imaginary.



In conclusionhuman existence is historical temporality, thus social
historical existence based on a sociadlythorizedmeaning

Sincethe meaning of lifefor any actuahuman beingcorresponds more or

less toa sociallyhistorically existent signification, we canrsgparate
education from the broader social and historical context.

Moreover, as Castoriadis has pointed out, education is an ongoing process
that is directly related to the field of social imaginary significations and the
dominant public discourse.



The crisis of Insignificancy manifests in a manifold of crises:
1. Crisis of political representation

2. Crisis of social values

3. Crisis of social and environmental-@xistence

4. Crisis of identification and human autonomy

Castoriadis notes:

& 2 Bught to want a society in which economic values have ceased to be
central (or unique), in which the economy is put back in its place as a mere
means for human life and not as its ultimate end, in which one therefore
renounces this mad race toward ever increasing consumption. That is
necessary not only in order to avoid the definitive destruction of the
terrestrial environment but also and especially in order to escape from the
psychical and moral poverty of contemporary human beings



Democratic and ecological social transformation requires aenaluation
of the dominant social imaginary significations

Castoriadis points out:

& ¢ Knlould require anotheorganizationof work, which ought to cease to
be a drudgery in order to become a field for the deployment of human
capacities. It would also require other political systems, a genuine
democracy that includes the participation of all in the making of decisions,
anotherorganizationof paideia in order to raise citizens capable of
governing and of being governed, as Aristotle so admiralllyA R @ ¢



Social Education [paideia] is a condition of individual and collective
autonomy = In practice autonomy means freedom under law but also
equal participation in the institutions of political power that decide which
IS the law.

Castoriadis explains:

@ CNB SR2 Y tdmyfdR@&ny sigriifiés participation in the positing of
the law. It is tautologous to state that such participation achieves freedom
only if it is equally possible for all, not in the letter of the law but in
effective social actuality. The absurdity of opposing equality and liberty,
the supposed opposition some people have been trying to drub into our
ears for decades now, follows immediately from this tautology. Unless
their meanings are taken in a totally specious way, the two notions imply
each other.6 The equal effectively actual possibility of participation
requires that everyone has effectively been granted all the conditions for
such participation. Clearly, the implications of this requirement are
Immense; they embrace a considerable portion of the overall institution of
society, but the Archimedean point here is obviously paideia, in the
deepest and most permanent sense of theS NI = €



In that sense, democratic education is both a requirement for any
democratic society but also the socHalstorical condition for the
significance of individual life within an equal and free autonomous
society, since we cannot separate individual freedom from social
autonomy.

Castoriadis argues:

~
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might wish, might fall upon us from the heavens: this sort of democracy
will not be able to endure for more than a few years if it does not
engender individuals that correspond to it, ones that, first and foremost,
are capable of making it function and reproducing it. There can be no
democratic society without democratic paideia. Short of lapsing into
incoherency, the procedural conception of democracy is obliged to
introduce surreptitiously or culminate in at least two de facto and
simultaneous judgments of substance: #that the effectively actual, given
institutions of society are, such as they are, compatible with the
functioning of "truly" democratic procedures; #that the individuals of this
society, such as they are fabricated by this society, can make the
established procedures function in accordance with the "spirit" of those
procedures and can defend thabg



Since every society is oriented towards a future horizon of expectations
according to the dominant social imaginary significations practically
realized by political institutions of authority, social education is the
formal projection of an imaginary common future.

Castoriadis asserts:

Ga¢KS ARSF GKIFIGO F RSY2ZONI GAO NBIAYS O2dA R
from democratic individuals who would make it function is just as much so.
Such individuals can be formed only in and through a democratic paideia,
which does not grow up like a plant but instead has to be one of the main
objects of a society's political conceris.

Rotation in office, sortition, decisiemaking after deliberation by the

entire body politic, elections, and popular courts did not rest solely on a
postulate that everyone has an equal capacity to assume public
responsibilities: these procedures were themselves pieces of a political
educational process, of an active paideia, which aimed at exertising,
therefore, at developing in allthe corresponding abilities and, thereby, at
rendering the postulate of political equality as close to the effective reality
of that society as possiblé.
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Since education is each time deeply interlinked with the state of the
broader socialhistorical environment, in our time, the Crisis of
Insignificancy is reproduced by dominant educational institutions and is
reflected upon the fragmented state between the Humanities and the
positive Sciences

Castoriadis notes:
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there, already of itself, and that is what is intended. The first question
regarding thought of the socmlas | formulated it in The Imaginary
Institution of Society is: What holds a society together, what makes there
be one society, and not scattering or dispersion?4 Even when there is
scattering or dispersion, this is still a social scattering, a social dispersion,
not that of the molecules of a gas in a container that has burst. When one
thinks society, it is inevitable that one intends the whole; this is
constitutive of that sort of thought. And intending the whole is just as
iInevitable when one thinks society, not within a theoretical perspective,
but within a political perspective.

Thepolitical problem is that of the overall [globale] institution of society. If
one situates oneself at that level, and not at that of the European elections
for example, one is obliged to pose the questions of the institution, of
Instituting society, and of instituted society, of the relationship of the one
with the other, of how all that is concretized during the present phase.
One must go beyond the opposition between the illusion of an overall
knowledge [savoir global] about society and the illusion that one could fall
back on a series of specialized and fragmentary disciplines. It is the very
terrain upon which this opposition exists that is toRe&S 8 § N2 @ SR €
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Moreover, the Crisis of Significations in our time is permeated and enveloped by
the Ontological Revolution of Digital Technologies, which has only accelerated
since the launch of cyberspace in the 90s and the development of the commercial
Internet in the 2000s into a complete digital infosphere where human subjectivities
are mediated by digitatelepresencesIn my opinion, especially after the advent of
Al, theuncritical adoption of Al could lead to a new form of "digital barbarism"
where human autonomy and critical thought are diminished by algorithmic control
and disinformation.This perspective posits that Al is not a neutral tool but
inherently embodies power dynamics, and that relying on "digital reason" can
erode human values in favor of computationafficiency. Given the enthusiastic
AYLX SYSyUOlFraAz2y 2F [[aQa Fdzi2YFIGAO aeadasSvya
administration, we found ourselves, as Luciano Floridi said, enveloped by the
digital.

Ay
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In my latest book, if you excuse my séfi S F SNEYy OS> W! NI AFAOAL €
openly distributed by Athens School Coofhie general public has demonstrated two
opposing attitudes towards Al. Let us call the first attitude, which uncritically believes
the promises of big companies that Al will improve human life, technophilia, and the
opposite attitude, which denies any involvement with Al in fear of the enslavement of
humans to the machine, technophobia.

It is time to open up an intermediate path in our research, which we could call
technoscepticism, starting from the philosophical position of digital humanism. Digital
Humanism means that at the beginning and the end of every digital system, there is the
human subject, as creator, user, and signifier. But it also means another kind of social
education, where we can recreate tools based on conviviality, critical reflection and free
public access to information.

Ly dGStea



On the fundamental level education, research and creativity are
Inseparable, much as the different disciplines of knowledge and field of
technical innovation are all facets of the art of creating meaning in a
collective manner that is the imaginary power of humanity.

Art is not just an individual expression and cannot be radically separated
from craftsmanship.

Theory cannot be radically separated from practice.

Technique cannot be radically separated from conception.

But also, creativity cannot be radically separated from knowledge, and
knowledge cannot be radically separated from collective freedom or
autonomy.

Castoriadis reminds us:
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this chaos (whereas religion is the window toward the chaos and the mask

placed upon this chaos.)

Artis a form that masks nothing.

Throughthis form, art shows the chaos indefinitelyand thereby calls

back into question the established significations, up to and including the

signification of human life and of the contents of this life that have been

left the furthest beyond discussion

Far from being incompatible with an autonomous, a democratic society,

great art is for thigseasoninseparable from such a society. For, a

democratic society knows, has to know, that there is no guaranteed

signification, that it lives over the chaos, that it is itself a chaos that must

give itself its form, one that is never settled once and for all. It is on the
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The freedom of social education, researand artistic creation in a
collective manner and public future horizon is an act of resisting modern
digital barbarism and the descent of societies into political autocracy.
As such it is directed on a course of struggle against the dominant
Insignificancy and the authority of instituted power.

As Castoriadis wrote:

¢ KAAa &l Y Swutdnendid2o¥theysabiject, this creation of an
iImagining and reflective individual, will also be the work of an autonomous
society. | am obviously not thinking of a society in which everyone would
be Michelangelo or Beethoven or even an unequaled artisan. But | am
thinking of a society in which all individuals will be open to creation, will be
able to receive creation in a creative way, even to do with it what they will
If its institutions constitute a collectivity, its works are the mirrors in which
it can look at itself, recognize itself, call itself in question. They are the tie
between its past and its future; they are an inexhaustible deposit of
memory and at the same time the mainstay of its future creation. That is
why those who affirm that in contemporary society, within the framework
of "democratic individualism," no place exists any longer for great works,
are, without knowing it or wanting it, pronouncing a death sentence upon
thisa 2 OA S & dé



ummary
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We live in arageof Insignificancy

We live in an age of multiple social crises

We live in arage of ontological revolutiorrs Most important is the
digital revolution of the 2000s with the creation of the WorldWide
Internet and the Al revolution of the 2020s that resets the dominant
capitalist paradigm of supervision, coercion, manipulation and
surveillance.

We live a political and social transformation at the center of which are
social educatiormnd social consciousnespaideia

The dominant social imaginary significations reproduce the state of
insignificancy and social insecurity andidentification.

The active temporalitgpf socialmovements is local and limited, while
their historical horizon is universal and indefinable.

There is a path to institute free and direct democratic spaces in a
grassroots collective manner that will realize in practice the values of
democratic commoning and autonomous politics, that require a
relevant form of paideia = forms of open social education.



Expanding the Commons

The triad of thecommons, according t8ilkeHelfrich and The triad ofthe direct democracy, according to our project
DavidBollier SharedKnowledge:
Shared Resources: These are theommon goods on the joint venue of theory and

These are the common goods, such as grazing land, forests, @ractice,such agheoretical tools, experiential and

even digital bandwidth, that are available for community use. experimental practices and mutual open lessons.

Community: Collectivity.

This includes the group of people who use and are affected byl his includes the group of people whmduceand are

the resourceThe community aspect is crucial for fostering responsible for the openness and publicity of

collective action and a sense of shared responsibility. knowledge Collectivity is a politically minded community

Governance: fostering publiccollective action andhe organizatiorof

This refers to the rules, norms, and systems that govern how sharedprojects.

the community uses and manages the shared resource to  SelfGovernance

prevent its depletion. This refers to thavays of collective reflection and deliberation
on norms, rules and applications that make decigioaking
transparent and individual participation in every decision
accessible.



Structural Formation

The temporal structure of Athens Schoolhsurly, daily, monthly, annual
In reference to the activities and historical in reference to the content,
basedon the notion of a common future grounded on the past
experience of the social movements for social emancipation and the
embodied knowledge of past communities = reclaiming traditional social
knowledge within the radical horizon of expectations of grassroots
democratic transformation

Theorganizationalstructure of Athens School is based on there
Interlinked fields of education, research and practice

1. LOGOS / THEORWhilosophy, Political Theory and History
2. TECHNIQUECarpentry / Traditional Musical Instrument Making
3. ART = Theatre Studies / Literature Studies / Music / Creative Writing

Besides education, Athens School is also involved in the research and
activism around social ecology and environmental issues through

ECO SCHOQIECO ACT
Which is the faculty where all other three activities coincide into
collective action.

Athens School also organizes collective activities of Social solidarity, like
teachingmusical instrument making to the inmates af KS 62 YSyYy Qa
prison atThebes, and activities of Experiential education, such as the
educational excursionsvithin, around and outside Athens.



ll. Practical Examples

Athens School is a social cooperative structure of education and
research that aims to promote equal and autonomous study and
research in the fields of theory, art and technology. It promotes as its
horizon the projects of direct democracy and autonomy according to
the thought of Cornelius Castoriadis and the political

theorists of social ecology and radical transformation.

Athens School coordinates the delivery of seminars in the
respective fields with specific teaching programs on topics
proposed by the teachers, the publication of monographs and
research papers, the organization of cultural events,
scientific workshops,  theoretical conferences  and
educational  excursions, and the development of
interdisciplinary research programs in collaboration with
teachers and students.

The teaching staff are people with proven experience and
knowledge of their subject, who organize the respective
seminars and further events. Athens School creates
repositories of knowledge by archiving seminars and
events and aspires to create afield of free criticism,

learning and research.



TECHNIQUE
CARPENTRYAthensWoodSchool]

At Athenswoodschool, we learn the endangered traditional carpentry. We are
trained in the main tools of this art such as the saw, the plane, the chisel. The
knowledge of the basic tools together with the knowledge of the technical
carpentry applications constitute the essence of the carpentry art. Through simple
but also complex constructions we are initiated into an ancient technique.

Athenswoodschool's carpentry includes all applications in the various its
subdivisions. We find it in the primitive techniques of shipbuilding and carpentry,
in the first wooden buildings and furniture of antiquity, in the wooden cities of the
Middle Ages, in wooden bridges, in the architectural movements of the interwar
period and the "golden decade" of capitalism.

Today, in the era of specialization and ephemeral constructions, we seek to
preserve and reintegrate this ancient technigque into modern architecture and our
everyday construction life p we seek to acquire everyday construction life.

In this way, we would like to contribute to limiting the energy-intensive
and polluting construction practice that prevails worldwide.

In the complexity of our time, the traditional carpentry art is of particular
iImportance. It helps us to narrow the distance between society and technology,
which distance is widened by modern technology, and helps us to create
independent producers - craftsmen again. The diffusion

of the carpentry art is also for the benefit of an, as far as possible,
independent coverage of daily needs.

Thus we seek answers to critical questions of the times such as those of
domestic and occupational pollutants, the energy-intensive and deforestation -
depleting wood industry, the culture of disposable products and the
transformation of the environment into a landfill. Answers that could bring us
closer to the needs of a democratic - ecological future of societies.

Our educational activity is part of a global trend that is moving in this democratic
direction.



The technical experience and knowledge that we will gain from these applications
will help us understand that carpentry is a school from which we never graduate.
We learn in a relatively short period of time how to learn forever.
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CONSTRUCTIONS / ACTIVITIES OF THE CARPENTRY DEPARTMENT IN 2024

Woods of a century

The Callas building in Patision

17



In the "Kallas" building we faced a major construction problem.

We undertook the restoration of the frames without altering their original form in the slightest.
However, we had to build some missing interior doors from scratch.

We found that the jamb was shaped to accommodate a 47 mm thick door. However, although

the dimensions of the pines in 1924, when the building in question was built, were the same as
today's, at the same time it was not in practice so identical to today's since the density of the rings
Is hopelessly different. There is no way that a 5 cm thick pine wood today could end up after
processing at the 47 mm it ended up exactly 100 years ago.

So after researching the lumber stores in Athens, we found mountainous, dry Scandinavian
pine timber 8cm x 15cm, which we split, planed in the correct way, welded again and planed
again to get the desired dimensions of the 1924 frames, beam and transom 47mm X
100mm.

It is a fact that the woods of 1924 no longer exist in any of the wood-producing regions of the
planet. This is something we learn in the course of wood physiology in all the departments of the
technical department of the Athens School. However, we were faced with this "problem"

in practice and this made us understand it in even greater depth. Of course, the same issue of
old and modern woods is also dealt with by the department of instrument making of the

Athens School.

As the instrument-making teacher of the Athens School says, good wood for instruments

has already been cut for a century. Thus, pieces of European spruce and Oregon Pine (USA)
wood from the Callas building that were destined to be thrown away were carefully collected

by the teacher and stored in a proper manner so that they could be used in the construction
of musical instruments. Hundred-year-old wood is a treasure for our instrument-

making, says Anagnostou. In the photos that follow, you can see the real difference in pine
wood between the beginning of the 20th century and the beginning of the 21st century. You can

also see the progress of the construction of the 3000mm high wooden doors. The construction
is done exactly in the manner of the craftsmen of 1924, using mechanical tools but mainly
hand tools of carpentry.

Athenswoodschool Construction Team*: Construction Manager, Christos Tzanos
Supervision, advice, Nikos loannou

Educational participation: Savvas, Alkis T 4th cycle Athenswoodschool

Educational visits of all study cycles of the ATHENS SCHOOL School of Carpentry

18



*The Athenswoodschool construction team consists of old and new students of our school
who are professionally active as carpenters.

This is the image of pine wood from the early 20th century and the early 21st. The difference between them is obvious.

19
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4th grade students on February 25th during the assembly of the rotating 1/4 staircase. With them was
Athenswoodschool senior Alexandra Hatzimarinaki, now a professional carpenter, who assisted in the educational process
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Restoration of the Athens Observatory Headquarters

The problem with this restoration is the original construction. These are frames that

were incorrectly constructed in the first place. In the magnificent 19th century building of the
Athens Observatory Administration Building, we were called upon to restore their function

and repair later windows and balcony doors, probably from the 1990s. The incorrect construction
was a surprise to us. On the contrary, the main entrance that stands there and has been in
operation for over a century is impeccable and simply needs maintenance. The same

goes for some basement windows, which have however been subjected to unacceptable
interventions.

Although we are dealing with poor construction of the later frames and the budget is quite
small, Sergios cannot make any concessions in his work. He overcomes the financial
constraints and does an impeccable restoration. He is followed by Dimitra and Zeki. Removal of
connecting elements and their replacement (wedges, dowels), loosening and tying

shutters where necessary, removal and supplementation of loose pieces, re-welding, careful
filling and fine filling and painting with good quality materials.

Athenswoodschool construction team,

Restoration Manager: Sergios Daskarolis

Educational participation: Dimitra Myftari T 2nd cycle Athens Wood School
Colors: Adem Surutsou (Zeki)

Educational visits of all four cycles of ATHENS SCHOOL/ Athenswoodschool

Supervision, advice: Nikos loannou

*The athenswoodschool construction team consists of old and new students of the Athens
School - Athenswoodschool carpentry school.
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Educational Excursion to Lefkada

AWe are carrying out an educational - research visit to the historical settlement of
Lefkada, where traditional craftsmanship, architecture and history meet. Three days
full of information, observation and data collection for research. We saw up close the
bratsolia from the turn of an olive tree, the materials and posts made of cypress, the
crooked larch timbers, the cypress brondalia and meidania, the brickwork between the
timber, the tsatma-type plasters and the tins of this technically and architecturally
valuable "slum". The Lefkadian house, light, not imposing with its weight, simple and
unassuming, gives us a compass for a modern carpentry and architecture, for a home
with a better environmental footprint and a better quality of life. Our tour of the cantonia
of the country, the museum of Angelos Sikelianos, the building on Stratou Street where
the Historical Archive is housed, the public library, the house where Aristotle Valaoritis
was born, filled us with architectural information, history, culture, criticism and strength
for the future. The disappointment over the tourist rush, which destroys the natural and
urban environment as well as people, was great, but the resistance of a few people was
still strong.

The listed building of Zambelia
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Dimos Malakasis* writes about the new constructions in Lefkada and the kitsch depiction of traditional
architecture in 1983:

"... all of this is nothing more than offerings and funeral honors "for the dead". It is nothing more than
"shadow theaters", a real revenge of our folk tradition for all those who ignhored and despised it."

As for how the city of Lefkada is evolving today, but also the entire island, which is sinking into
architectural and urban ugliness due to tourist needs, forty years later, Malakasis fell in with
mathematical precision!

Through research and education, we will attempt to save anything that can be saved, not to
turn it into folklore but to evolve it and integrate it into modern architecture and modern carpentry.

AWe observe the primeval oak forest of the Skaras and on site during a hike we practice the
course "Physiology of the tree" and specifically the chapter "broadleaves".

AWe observe the cypress population on the island of Lefkada and the case of linking sustainable
management with the preservation of the Local Historic Building System

* Municipality of Malakasis, The old houses of Lefkada, 2000
& Y
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The traditional Lefkadian house.
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Educational Excursion to Pertouli

At the end of May each year, the technical department of ATHENS SCHOOL organizes an
educational Excursion to the University Forest of Pertouli. The purpose of this activity is to
get to know the forest, to understand the concept of sustainability and to understand

all that precedes before the wood reaches our hands to proceed with our

constructions. The students of the woodworking department (athenswoodschool) and the
traditional instrument making department will participate in the educational Excursion.
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Musical Instrument
Making

In this workshop we learn about the art of Instrument Making, a folk artisanal art
with great heterogeneity and pluralism in terms of construction approaches.

A traditional instrument called baglama will be made using the douga technique, a
technique used primarily on pear- shaped instruments.

Each student will build their own instrument from scratch, using simple tools and

traditional craftsmanship techniques, while at the same time bringing out their own aesthetic
and the timbre that suits them.

As members of the team, they will come into contact with the approaches of other students,
gaining a more comprehensive picture of construction and experiencing with the team the

unigue and unrepeatable characteristics of the art of instrument making.

As part of the course, students will take inspiration from and craft fragmentary parts

from other musical instruments, such as: Bouzouki, Lafta, Mandolin, etc. Finally, the first-
year students will present the musical instruments of the previous year.
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Musical Instrument Making Courses at the Women's Prison Detention
Center of Thebes

Educational program managers:
Anagnostou Vasilis: Instrument Making Teacher, member of the Athens School.

loannou Nikos: Woodworking Teacher, President of Athens School.

Athens School organizes a unique educational program that aims to
offer prisoners the opportunity to discover the world of Instrument
Making and build a musical instrument.

This specific course aims to provide an experiential introduction to the art of
Instrument Making, a masterful art with great pluralism in terms of construction
approaches.

All the construction stages of a baglama will be presented and at the end of the
educational program the completed musical instrument will be delivered to the
Women's Prison Orchestra.

The construction will be presented within the lessons and the students will
become familiar

with the carpentry hand tools, the required carpentry techniques that will be
applied and will observe all the construction stages required to complete the
musical instrument.

Program Obijective:

To give prisoners the opportunity to acquire new skills and knowledge in
instrument making and some basic principles of carpentry.
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To cultivate the creativity and self-confidence of participants.

To contribute to their social reintegration.

To create a musical instrument through a creative and experiential
learning process.
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Women's Voices": The Woman in Urban Folk Song, period 1922-
1960

Currently, preparations are underway for a musical event entitled: "Women's Voices"
The Woman in Urban Folk Song, period 1922-1960.

The musical event will present the role of women in urban folk song. Through songs and
descriptions, the presence of women as performers and as members of society in their
various roles will be highlighted.

The event will present topics related to: Women in urban

society. Women through urban folk song.

Women performers and creators. The social position of women, as presented through
Urban Folk Song. The musical tribute will be accompanied by: Katerina Maneli,

Alexandros Argyris and Vasilis Anagnostou.

In parallel with the musical tribute, a book is being written on this subject by Katerina Maneli

and Vasilis Anagnostou, with the aim of highlighting the important role of women in urban
folk song, and promoting the deconstruction of stereotypes around gender.

The aim is: to capture the world's perceptions of women in urban folk songs from the
period 1922 - 1960 and how they are portrayed through the song. To highlight the

public views on social stereotypes and the social changes that have occurred during this
time and to explore concerns regarding the position of women in society then and today.
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THEORY /LOGOS

Introduction to the philosophy of Cornelius Castoriadis with

Alexandros Schismenos

As concepts introduced by Cornelius Castoriadis (1922-1997), suchas i ma g iamdar y 0
s aldii st oare ptased at the center of contemporary philosophical debate, it is time
to study his thought more closely.

The years that followed the death of the great philosopher highlighted the importance of his
philosophical and political thought, brought the questions he had formulated to the fore,
confirmed his criticism of capitalist (ir)rationality, and brought the issue of Direct Democracy
into the light of public debate.

Castoriadis's discourse seems more timely than ever, while the Academy's glamor begins to
look askance at his work. But Castoriadis' work does not lend itself to fossilization. It is not a
closed theory, it is an invitation to action, an exhortation to reflection, a claim to autonomy.
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History of philosophical thought: from Thales to Aristotle

The birth of philosophy in ancient lonia co-exists with the emergence of democracy,
as both express the explicit questioning of institutionalized social imaginary meanings in the
field of theory and in the field of practice.

The social-historical conditions that allowed the emergence of philosophical discourse
opened a crack in the traditional closure of mythical narratives, from where critical
reflection laid the foundations of scientific investigation and free dialogue.

In our meetings we will attempt to outline the history and content of the primary
philosophical efforts, studying the excerpts and texts of biographers that offer us access to
the world of the Pre-Socratics.
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Plato's philosophy brought about a "second birth" of philosophy that defined the History of philosophical

thought and political theory. Plato, an active thinker but with an intense desire to realize his ideas about

justice, knowledge and goodness, faced all the enigmas of previous philosophers in a groundbreaking way and
bequeathed us his own questions. He was also a successful writer and his Dialogues reveal to us a broader
philosophical program that he carried out by combining the themes in each work. Their themes cover all fields of
science, in a magnificent synthesis of ontology, cosmology and epistemology. In our meetings, guided by selected
excerpts from Plato’'s main Dialogues, we will study the evolution of his philosophical work in relation to his life
and teaching activity, with the aim of entering into a philosophical dialogue with Plato as a man with anxieties

that concern us and not as some distant idol.
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History and Philosophy of Attic Tragedy: Theater and Democracy

What does Plato mean when he calls Athenian democracy "Theatrocracy"?

Ancient Attic tragedy has a multifaceted and timeless interpretive value, as it

illuminates on the one hand the social imaginary meanings of ancient Greek democracy, while
equally guestioning the timeless existential anxieties of society through the prism of our own
era.

Furthermore, he invites us to reflect on the public and political origins of theatrical art.
Castoriadis interprets Attic tragedy as an institution of self-restraint in democratic

society and as a place for public performative criticism of the dominant imaginary

meanings of the mythical tradition.

The texts of tragic poets, intended to be performed before their fellow citizens in the free
public space, offer us the possibility of a fragmentary clarification of the social imaginary
that created the hope of a truly democratic society.

49



Philosophical Walks in Ancient Athens

The Philosophical Walks are a program of open seminars that will take place, starting in the
summer of 2021, every spring, summer and autumn. The first walks for 2025 will take place on
Sundays in April and May in situ, that is, in the place where philosophy was taught and practiced
in Antiquity. It is a tour of three ancient sites of philosophical interest: the Pnyx, where
democracy was practiced in practice through the assemblies of the Demos, Plato's Academy,
where Plato founded his school after his disillusionment with Athenian Democracy, and where
Aristotle began his work, and the Stoa of Poikili, where the great tradition of Stoicism was
founded.
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A Nar r & treative writing workshop with
Konstantinos Tzamiotis

From the initial idea to its written narrative, only the desire to share something that deeply
concerns you intervenes. Of course, there is no one way to cover such a personal distance.

Each choice, however, requires a certain technique, which in turn requires specific steps.
First, the voice or voices must be found: Who, where, when and why is speaking? This is a
question that leads to the characters, the outline of their environment and the

discovery of their real motivations for what they say or do.
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